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 Courses that meet Common  

Curriculum Requirements 

Offered Spring 2015 
 

Humanities (HM): 

ENGL: 120D, 120H, 122D, 122G, 221B, 222C, 286, 352A, 386 

 

Gender (GE): 

ENGL: 120D, 221B 

 

Intercultural (IC): 

ENGL: 120D 

 

Experiential Learning (EL): 

ENGL: 207, 214 
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 Courses Required for the  

Major(s) 

Offered Spring 2015 
 

Gateway Courses 

See pages 12-14 

 

English 243:  Literary Theory and Criticism 
See page 14 

 

English 213: Creative Writing–Fiction and Poetry 
(Requirement for English Major with a Concentration in Creative Writing) 

See page 16 

 

English 311:  Writing Essays 
See pages 18-19 

 

English 313B:  Advanced Fiction Workshop 
See page 20 

(Requirement for English Major with a Concentration in Creative Writing) 

 

English 365:  Capstone: Current Issues in  

Literary Studies 
See page 27-28 
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English Major: 40 Credits 
 

Requirements: 

 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits of Capstone: 

ENGL 365: Capstone   

HONR 398 Honors Senior Essay, Research or Creative Project 

EDUC 362 Student Teaching 

 

20 additional credits of English electives: 

 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____ 

           

At least 16 credits of coursework counted toward the major must be 300-

level:           

ENGL _____; ENGL _____; ENGL 311; Capstone 

Students may apply only one course from 120-124 toward the major. 

Students must have sophomore standing to enroll in 300-level courses. 
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English Major with Creative Writing Concentration: 

44 Credits 
 

Requirements: 

 

_____ 4 credits of ENGL 213: Creative Writing—Fiction and Poetry 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits of ENGL 313: Advanced Creative Writing 

 

_____ 4 credits of Capstone 

ENGL 368: Creative Writing Capstone   

HONR 398 Honors Senior Creative Project 

 

 

16 additional credits of English electives*: 

 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____      

 

*Students may apply 4 credits from COMM 245: Media Writing; COMM 345: 

Advanced Media Writing; or THEA 211: Playwriting 

 

At least 16 credits of coursework counted toward the major must be 300-

level:           

ENGL _____; ENGL 313; ENGL 311; Capstone 

 

Students may apply only one course from 120-124 toward the major. 

Students must have sophomore standing to enroll in 300-level courses. 

6 

 

English Major: Concentration in English – Communication 

Arts/Literature for 5-12 Education Licensure (44 credits) 
 

Students who entered in Fall 2013 or later 

 

Required Courses: 

 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits ENGL 382: Race and Ethnicity in U.S. Literature or ENGL 

383: Post-Colonial Literature 

 

_____ 4 credits of ENGL 387: English Language (Linguistics) 

 

_____ 8 credits of required courses from the Communication Department+  

2 credits of COMM 200: Public Speaking 

2 credits of COMM 252: Listening 

4 credits of COMM 103: Mass Communication 

 

_____ 4 credits of EDUC 362 (Capstone) 

 

_____ 8 additional credits of English electives* 

ENGL _____ 

ENGL _____ 

 

*The English Department strongly recommends ENGL 352: Shakespeare as 4 

of these credits. 

+ These courses count toward the English major only for students who 

complete the Education minor. 

 

See also the Education Department's listing of courses required for a 5-12 

licensure. 

 

Students may apply only one course from 120 to 124 toward the major. 
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 English Minor (20 credits) 
 

_____ 20 credits of English courses, including at least 12 at the upper-

division level* 

 ENGL ____ 

 ENGL ____ 

 ENGL 3___ 

 ENGL 3___ 

ENGL 3___ 

 

*The English Department strongly recommends that students take English 311. 

 

Students may apply only one course from 120-124 toward the minor. 

 

 

 

 

 

 

 

 

 

Writing Minor (20 credits) 

 

_____ 12 credits of writing courses within the English major*+ 

 

 ENGL ____ 

 ENGL ____ 

 ENGL ____ 

 

*Students may substitute COMM 245: Introduction to Media Writing and 

COMM 345: Advanced Media Writing 

+ The English department strongly recommends that students take English 311. 

 

_____ 8 additional elective English credits 

  

ENGL ____ 

 ENGL ____ 
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 100-Level Courses 
 

English 120D-01: Tragedy, Passion and       

Sacrifice (HM) (IC) (GE) 

Days: TR       Professor: Christina Tourino 

Time: 11:10 am-12:30 pm      Office: QUAD 354B 

Room: Quad 361 

 

Bloody murder, illicit sex, martyrdom, guts and gore:  This course is a 

pleasure tour through some of the noisiest transgressions in the Western Liter-

ary Canon.  After a brief grounding in the patricide and fratricide of Greek 

theatre, the Bible, and Shakespeare, we’ll see what shape these themes take in 

modern U.S. fiction.  Expect Wise Guys and Men in Pink Suits.  We’ll also 

consider, occasionally, what happens when women take these matters in hand.  

Not for weak stomachs.  Readings include The Medea, King Lear, The Co-

quette, The Great Gatsby, Passing, Absalom, Absalom!, The Book of Daniel, 

The Godfather, and No Country for Old Men. 

 

This course is cross-listed with HONR 250N and carries an HM, IC, and GE 

designations. 
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 English 120H-01: City Mysteries (HM) 

  
Days: MWF    Professor: Yvette Piggush 

Time: 12:40-1:35    Office: Quad 352B 

Room: Quad 361 

 

 

 

 In many ways, modern fiction is both product and producer of the 

modern city. Our urban areas are spaces of technological achievement, intellec-

tual enlightenment, and logical, narrative order. They are also places of hetero-

geneity, desire, and mystery. This class uses the intersection of fiction and the 

city to explore the nature of fiction, its formal construction, and its interpreta-

tion. We will read classic and contemporary mysteries featuring cities by writ-

ers such as Edgar Allan Poe, Arthur Conan Doyle, and G. K. Chesterton to 

study the development of the mystery genre across time periods. We will also 

examine works, such as Attica Locke’s novel Black Water Rising and the TV 

series Elementary, that use the mysteriousness of the city to pose fundamental 

questions about identity and social order. 

 

This course carries an HM designation.  
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English 122D: Literature: Men, Women and 

Aliens (HM) 
 

Days: MWF     Professor: Betsy Johnson-Miller 

Time: 11:30-12:25    Office: Quad 355C 

Room: Quad 349 

 

Find me near the flower‘s eye  

that takes in provocation  

and begins to grow.  

--Rumi  

 

 One definition of the word provoke is "to stir up intentionally." In this 

class, we will examine literature that provokes readers. The literature we will 

encounter will provoke us in a variety of ways: from asking us to examine race 

and gender roles to asking us to question some firmly and commonly held be-

liefs, from asking us to enter into a poem that we might not understand to de-

manding that we jump into a narrative that will not let us go. The purpose of 

this class is to get stirred up by literature, to find ourselves breathless, angry, 

thrilled, confused, all within the confines of a page, so that we may, as Rumi 

suggests, begin to grow. 

 

This course carries an HM designation. 
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English 122G: Fiction & Poetry: Modes of   

Allegory (HM) 
 

Days: MWF     Professor: Jessica Harkins 

Time: 12:40-1:35 p.m.     Office: Quad 350B 

Room: Quad 361 

 

 

 What does literature mean? So often, a story or a poem mean more 

than one thing at the same time: and what they are really all about can seem to 

elude us. In this course we read poems and stories that clearly mean two things 

at once. But when is a snake just a snake, and when is it Satan? By reading 

medieval to contemporary texts, we learn to decipher this form of “double-

speaking” otherwise known as "allegory." The works we read for class will 

often be about shape-shifting characters (such as Pinocchio and Gregor Sam-

sa), while all of the stories themselves will appear to shape-shift before our 

eyes as they start out about one thing and turn into another. By the end of the 

course, students attain the skills to read these transformations with confidence 

and delight. Coursework involves attentive reading, reflective and analytical 

writing, and rigorous participation in class discussions.  

This course carries and HM designation.  
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 Gateway Courses 
  

  

English 221F: Medieval Literature 
 

Days: MWF    Professor: Jessica Harkins 

Time:12:45-2:05    Office: Quad 350B 

Room: Quad 361 

 

This course explores the earliest stories written in English. Funny, 

brutal, and mesmerizing, these tales from the medieval period--

spanning 1,000 years--seem strange and yet oddly familiar. We'll 

divide the course into three sections, early, middle, and late medi-

eval, reading foundational texts from each era, such as the extraor-

dinary Beowulf, The Knight and the Lion, The Canterbury Tales, 

and The Dream Vision of Piers Plowman. While we approach 

each text historically, we remain mindful of how medieval works 

exist in dialogue with literature from across the world and with 

later literature even into our present day. Students further enhance 

their study of manuscript culture and early literary production 

through hands-on visits to our HMML library and Book Arts Stu-

dio.  

 

 This course has the HM designation pending.  
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English 222C-01A: Shakespeare’s Inheritance 

(HM) 
  

Days: MWF    Professor: Cindy Malone 

Time: 11:30-12:25   Office: Quad 357B 

Room: Quad (TBA) 

  

 New productions of early English drama show their wonderful liveli-

ness, bawdiness, and spectacle. Alfred Hickling, writing for the UK newspa-

per, The Guardian, reported on August 7, 2012, about preparations for a cycle 

of plays tracing biblical stories from the creation to the Last Judgment: There 

are some bizarre items on the agenda of today’s production meeting at York 

Theatre Royal. Topics include "dinosaur topiary" and Pontius Pilate's under-

wear, while the wardrobe supervisor is anxious to know God's measurements. 

“Ineffable and Unknowable," someone suggests. "Very funny," comes the re-

ply. "But I've got nearly 1,000 costumes to make and I need his inside leg." No 

wonder theater companies are eager to produce these plays; roisterous devils*, 

ranting tyrants, mischievous thieves-and great biblical heroes squabbling with 

their wives - enliven the scenes of biblical stories. We'll begin with excerpts 

from these cycles and move on to "morality plays" that figure Mankind beset 

not by devils but by personified Vices, tricky, and sly and smart and subtle. 

Shakespeare inherited the dramatic legacy of these earlier forms, and we’ll 

investigate the ways in which he uses and adapts them in his own dramatic 

works. After reading a sequence of medieval and early renaissance plays, we'll 

pay particular attention to the device of the play within the play, first in a work 

by Thomas Kyd, Shakespeare's contemporary, called The Spanish Tragedy, 

and then in Shakespeare's The Taming of the Shrew, A Midsummer Night's 

Dream, and Hamlet (and perhaps Love's Labours Lost). As we move through 

the plays, we'll investigate the performance practices of Medieval and early 

modern drama in England. We'll look at documents and visual images – print-

ed woodblock images, paintings, etc.-that will illuminate these practices before 

and during Shakespeare's time. By the time we complete the course, we may 

want to sign up for the York Theatre Royal's next production of early English 

drama.  

 

This course carries HM designation.  

 

*Did the devils really scoop fireworks from under their tails? Let's find out.  
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 English 243-01A: Literary Theory and      

Criticism: From Reading the Word to 

Reading the World  
  

Days: MWF         Professor: Yvette Piggush 

Time: 12:40-1:35 p. m.    Office: Quad 352B  

Room: Quad 360 

  

  

 This course introduces you to strategies for and debates over interpre-

tation.  We will examine theories for interpreting literary texts and how these 

apply to the wider world of signs and symbols that produces us and that we 

produce and consume.  We will ask how practices of reading and writing shape 

our responses to everyday life.  We will look at the relationship between tech-

nologies—such as books and film—and our reading and interpretation of the 

world.  We will also ask how the symbolic systems of race, gender, nation, and 

class frame our interpretive strategies.  Our texts will range from Sendak’s 

Where the Wild Things Are, to Vertov’s Man With a Movie Camera, to critical 

theory by Benjamin, Barthes, Foucault, and Butler.   
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 Writing Courses:  

Lower Division 
 

 

 

English 207-01A: Creative Writing: Clinical 

Encounters (EL) (HM) 

 
FOR PRE-HEALTH SCIENCE MAJORS 

 

Days: TR     Professor: Christopher Bolin 

Time: 9:35-10:55    Office: Quad 359D 

Room: Quad (TBA) 

 

 English 207 is a year-long, creative-writing course for pre-health sci-

ence majors, which offers a sustained, clinical experience. Students learn to 

guide patients through creative-writing exercises, at local clinics, while devel-

oping their own writing lives. This course helps future clinicians learn to com-

municate with precise imagery and metaphors, while revealing connections 

between the practice of medicine and the arts of poetry and fiction. Additional-

ly, this course helps students see “patients” as people who are not defined by 

their diseases while increasing students’ capacity for working with ambiguity 

(moral, creative, and narrative).  

 

This course carries the Experiential Learning EL and HM designation. 

 

Prerequisite: ENGL 206 
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English 213-01A: Creative Writing:  

Poetry/Fiction 
 

Days: MWF    Professor: Betsy Johnson-Miller 

Time: 9:10-10:05 a.m.    Office: Quad 355C 

Room: Quad 347 

 

 

 The poet Tomas Transtromer  once exclaimed, “The whole universe is 

full!” In this class, we will seek to unpack, discover, reclaim and discern how 

the universe is full through children’s stories, poetry, and fiction. 

In order to fully accomplish this, there will be three equally important 

aspects to this class. First, we will become good readers, for it is only by meet-

ing great work that we can hope to produce some of our own. Second, we will 

work at the process of writing, which will include the creation of at least seven 

poems, one short story, and one children’s story (as well as the work of rewrit-

ing and editing of those pieces). This is because writers must know how to 

listen to, accept, and utilize criticism in order to help their work get stronger. 

Finally, we will become critics of our cohorts’ writing efforts. We will seek to 

give others’ work as much attention as we would like on our own, and we will 

learn how to offer suggestions to strengthen the work while at the same time 

respecting the author and what he or she has made.  At the end of the semester, 

students will assemble a portfolio of their work, and we will also perform our 

work in class. 
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English 214-01A:  

Writing the Experience (EL) 
 

Days: TR     Professor: Christopher Bolin 

Time: 8:00-9:20     Office: Quad 359D 

Room: Quad 349 

 

 

 In this course, students explore their own poetry and fiction while 

getting to teach creative writing to local fifth-graders. This course helps stu-

dents better their writing of poetry and fiction and helps them develop the 

skills to teach creative writing. Students participate in writing workshops and 

closely examine published stories and poems. Additionally, we spend a num-

ber of our class meetings leading creative-writing sessions at a local, elemen-

tary school. Ultimately, this course helps students see how "service" and "art" 

complement one another. This course helps students write stronger poems and 

stories and connects them with a community of engaged peers. 

 

This course carries the Experiential Learning (EL) designation. 

 

This course has a $35 supplemental fee for background checks and transporta-

tion costs.  
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 Writing Courses:  

Upper Division 
 

 

 

English 311-01A: Writing Essays 
 

Days: TR    Professor: Mathew Callahan 

Time: 2:20-3:40    Office: Quad 355D 

Room: Quad 339 

 

 

 Simply stated, the goal in Writing Essays is to write well, to place one 

word after another in a unique and careful way so that not only will the reader 

understand the message conveyed in a given essay, but they might understand 

something of the messenger as well. How is this done?  

 

 It is not an easy task or one that is undertaken lightly. There are many 

aspects a writer must consider and some of these will be explored during the 

semester. Word choice will be discussed and examined since, like fingerprints, 

each word leaves an individual imprint along an essay’s path. Style, the unmis-

takable scent of a writer, will be developed too since it is often the case that 

how an essayist writes is every bit as important as what an essayist writes. Fo-

cus, consistency, authority and self-discovery all must be factored into the 

equation, too. Indeed, it is the process of self-discovery or self-exploration that 

can be at once the most maddening and most rewarding aspect of the essay 

writing experience.  

 

 The class format will be a blend of reading and discussion of our 

texts, brief writing exercises, peer workshops, in class readings and confer-

ences with the instructor. Our readings will provide examples of some of the 

finer essayists of our time and will serve as guides for what a truly great essay 

can do. But the primary concern of the class will be on the creation and refine-

ment of our own work so that, by the semester’s end, each student will be able 

to trace back, word by word, their own unique and carefully crafted written 

landscape. 
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English 311-02A: Writing Essays 

 

Days: TR    Professor: Rachel Marston 

Time: 9:35-10:55    Office: Quad 357A 

Room: Quad 365 

 

 

“If I speak of myself in different ways, that is because I look at myself in    

different ways.” 

 - Michel de Montaigne, The Complete Essays 

  

The essay is a capacious form, one that allows for experimentation 

and play, a form that helps us to “look at [ourselves] in different ways.”  The 

essay form allows an author to find her voice and to explore the world and his 

experience of the world. The essay can be factual, academic, poetic or lyric, 

journalistic, fragmented, researched, autobiographical, and more.   

  

In this class, we will experiment with the essay form, learning and 

refining our writing styles. We will think about how we write, as much or more 

so as the content of our writing.  

  

Our discussion of published works will allow us to better understand 

our own writing and writing goals.  We will write essays in a variety of forms 

and examine what it means to write well, while always paying careful attention 

to language, form, and ways of making meaning.  

  

The class includes frequent in-class writing, peer workshop, as well as 

the important and challenging process of revising.   
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English 313B-01A: Advanced Fiction      

Workshop 
 

Days: TR    Professor: Rachel Marston 

Time: 12:45-2:05    Office: Quad 357A 

Room: Quad 361 

 

 

 In this semester of Advanced Creative Writing: Fiction, we will delve 

deeply into reading and writing fiction with even greater attention to language, 

voice, and form. You will explore and better understand the practice of your 

own fiction writing, as well as study and attempt together to understand why a 

particular story works in a particular way.  What makes this character engag-

ing?  Why does dialogue in this piece leap off the page while in another story 

the dialogue feels static?  We will also expand our expectations of narrative 

and narrative conventions, while asking what makes a good story. You will 

strive to, as Lidia Yuknavitch writes in The Chronology of Water, “Make up 

stories until you find one you can live with.  Make up stories as if life depend-

ed on it.”  

 

Workshop will be an essential component of the class. We will also 

perform writing exercises based on the readings, experiment with our texts, 

and work to stay present in the world and in the word.   
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English 315B-01A: Business Writing 

 

Days: MWF     Professor: John Kendall  

Time: 1:50-2:45     Office: Quad 354A 

Room: Quad 361 

 

 

 Successfully navigating a business is tricky business; however, with 

planning, research, and execution, it is not an impossible task.  This class is 

structured to give the student practice writing and communicating in four types 

of business climates:  government, for-profit, non-profit, and education.  This 

“practice” includes resumes, cover letters, formal reports, professional presen-

tations, grant proposals, advertising copy for TV and radio, communications 

for emerging social media outlets, business plans, formal and informal memos, 

various forms of print media, etc.  In the process, students will have opportuni-

ties to consider various career options and look ahead to professional life after 

college.  In addition to the academic work in the classroom, students will hear 

from a number of business professionals as those professionals will come to 

class to share their collective wisdom about writing and communicating in the 

business environment.  All in all, this class will help students realize that the 

theory and “book-learnin’” they experience in the academic arena really do 

have practical applications and a place in the world outside of academia.   
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 Electives: Lower Division 

 
English 286-01A: Intro to Film Studies (HM) 

Days: MWF    Professor: Luke Mancuso 

Time: 1:50-2:45     Office: Quad 355B  

Room: Quad 360 

Lab: M 4:00-6:15 (Quad 346) 

 

 

 Welcome to Film Heaven: An Introduction to Active Spectatorship. In 

film heaven, we will go beyond the level of ―two thumbs up and will work 

toward a more theoretical and historical understanding of Hollywood film and 

film history. Students will gain an understanding of the history of film in the 

U.S. and abroad, and we will look at aesthetic and technical aspects of 

filmmaking. Students will also become familiar with film terminology. 

2G2BT.  

 

 We will watch many cinema masterworks in the course of the semes-

ter, and there will be a lab scheduled for this purpose. We will also read film 

theory, reviews, and other texts to broaden our understanding of the medium 

and its genres. Attendance at film lab is mandatory.  

 

 Students will do presentations, writing, and will be expected to partic-

ipate actively in our discussions. They will also be expected to keep up with 

readings and screenings. There may be a nominal cost for photocopied materi-

als.  

 

Attention: This course requires vigorous and active participation.  

 

This course is cross-listed with COMM 286 and carries the HM designation. 
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 Electives:  

Upper Division 
 

 

English 340B: Jane Austen and Charles    

Dickens 
 

Days: MWF    Professor: Cindy Malone 

Time: 1:50-2:45 p.m.     Office: Quad 357B 

Room: Quad (TBA) 

 

 

 Jane Austen’s heroines serve as vehicles and as targets for satire of 

social conventions, especially the conventions surrounding money, marriage, 

and manners.  In the first half of this course, we’ll examine Austen’s keenly 

ironic novels. In the second half of the course, we’ll turn our attention to 

Charles Dickens’ novels, examining his powerful critiques of Victorian family 

situations and social institutions.  

 

This course carries the HM designation.  
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English 352A-01A: Shakespeare (HM) 

 

 

Days: TR    Professor: Matt Harkins 

Time: 12:45-2:05    Office: Quad 352C 

Room: Quad 353 

  

 

 This course will focus on reading closely, discussing, and writing 

about key representative plays from Shakespeare’s career.  We’ll consider how 

his work both contributed to, and moved past, the conventions of Elizabethan 

and Jacobean theatrical genres.  We will move in a roughly chronological or-

der, in order to consider the trajectory of the plays as well as historical and 

cultural shifts.  Plays will likely include The Merchant of Venice, A Midsum-

mer Night’s Dream, Henry IV Part One, As You Like It, Hamlet, King Lear, 

Macbeth, and The Winter’s Tale.  

 

This course carries an HM designation.  
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English 385I-01A: Envisioning Nature 

 
Days: TR     Professor: Mike Opitz 

Time: 9:55-11:15     Office: RICH N27 

Room: HAB 120 

 

 

This course will examine the evolution of our modern understanding 

of the natural world.  How do we imagine nature, and do other cultures (past 

and present) imagine it differently?  Where exactly did our current understand-

ing of the natural world come from, and where does it seem to be heading in 

the future?  In asking these questions, we will also explore how different vi-

sions of nature (nature as God's creation, nature as a mechanical structure, na-

ture as a complex ecosystem, human nature etc.) have shaped our approach to 

our understanding of the lives we live.  Students will examine a mix of history, 

biology, political philosophy, literature, film and cultural theory texts as part of 

a course of study designed to investigate where, why and how writing and na-

ture intersect in our world today. 

Course Objectives: 

 

 To explore the social and historical importance of influential visions of 

nature from the ancient world up to more recent modern and/or postmodern 

periods. 

 To investigate the relationship between “nature,” economics and literature. 

 To examine how certain visions of nature have been used to justify social 

inequalities. 

 To read debates about the natural world from politically informed perspec-

tives. 
To study how different visions of nature shape and reshape our understanding 

of the natural and social worlds in which we all live. 
 

Readings: 

        The reading list for the course is not finalized at this time.  Reading 

for the class will be selected from the following list:  Gregory Bateson, select-

ed essays from Steps to an Ecology of Mind, Rachel Carson, The Silent Spring 

(1962), Carl Hiaasen, Sick Puppy (2000) (or perhaps another novel), Aldo Le-

opold,  A Sand County Almanac (1949), Mary Shelley, Frankenstein (1816), 

Gary Snyder, Turtle Island (1974), and Selected Essays.  Other readings will 

be determined at a later time.  We will also screen a film that deals with envi-

ronmental themes. 

This course is cross-listed with ENVR 300 and carries a pending HM  

Designation. 
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English/Communication 386-02A: 

Studies in Film (HM) 
 

Days: TR                 Professor: Luke Mancuso 

Time: 2:20-3:40      Office: Quad 355B 

Room: Quad 346 

Lab: T 4-6:15 (Quad 346) 

 

 

It’s Film Heaven:  Analyzing Genre Films in an Interpretive Community 

  

The English/Comm 386 course is an advanced course in the English/

Communication Department sequence of upper-division courses at CSB/SJU. 

It is also a liberal arts course. As an advanced course, it seeks to build on foun-

dational skills you have encountered (such as effective critical thinking, read-

ing, writing, and oral communication skills in Core and Humanities) so that 

you can pursue upper-division academic work (in this case, a specific explora-

tion of one facet of film studies)  competently, efficiently, and  even in leader-

ship roles. As a liberal arts course, English/Comm 386 deals with contempo-

rary social values in culture (personal identity, film viewing habits,  gender 

positions, class positions, narrative representations), and how those social val-

ues shape, determine, regulate our individual responses to everyday life.   In 

other words, this liberal arts story is your story. 

 

There are several components of a liberal arts learning environment: 

              critical thinking 

              perceptive analysis 

 adapt better to change (seeing things from other perspectives) 

              development as a whole person (in a social context) 

 

You will leave this course with a wider set of questions about your 

identity as film viewers than the ones you came with, by recognizing your in-

terconnectedness to others.  We read 30 essays, and analyze 100 scenes togeth-

er, selected by students,  in the learning community across the semester. 

 

This course carries an HM designation.  



27 

 Capstone Requirement 
 

English 365A: 

Reading Across Genres  
 

 

 

Days: TR    Professor: Mike Opitz 

Time: 1:05-2:25 p.m.   Office: RICH N27 

Room: HAB (TBA) 

 
 This course offers a culminating opportunity for English majors to 

synthesize their college work, especially much of what they have learned in 

their English courses.  The English Department has established this course to 

bring English majors into contact with each other over a semester to read, re-

flect, and write about a common reading list.  Students in this course will gain 

a heightened awareness of the history, content and theoretical approaches to 

the discipline of English, will develop a substantial understanding of their ma-

jor within a larger context of its discipline, and will come to know well their 

immediate community of majors. 

 “Capstone” is organized around a reading list entitled “Books Every 

English Major Should Read.”  Because this course is a requirement of the Eng-

lish Department, it will be taught by different faculty members and each facul-

ty member will have a different reading list.  My list will include novels, short 

stories, poetry, film, and works of Critical or Cultural Theory.  Each category 

will be represented by selected works that “every English major should” know. 

 The major texts for the course will be chosen from the categories 

listed above.  Our texts will include:  Ernest Hemingway, J. D. Salinger (short 

stories); W. B. Yeats, Anne Sexton, Adrienne Rich, Gary Snyder (poetry and 

poetic essay); Haruki Murakami (contemporary novel TBA), and Walter Ben-

jamin (theoretical essay).  One or two other texts, including film, will be cho-

sen at a later date in consultation with the class.  I will provide a list of further 

reading suggestions.  These suggestions will serve as souvenirs of the CSBSJU 

English major and may be read at any time in the future! 

. 
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English 365B:   

Milton 
 

 

 

Days: TR    Professor: Matt Harkins 

Time: 9:35-10:55    Office: Quad 355D 

Room: Quad (TBA) 

 

As a poet and essayist, Milton has had a tremendous impact on the 

arts, politics and culture of succeeding generations.  From the writing of Amer-

ican revolutionaries such as Thomas Paine and Thomas Jefferson, to the poetry 

of William Blake and William Wordsworth, and to Philip Pullman’s recent 

trilogy of novels—His Dark Materials—Milton has provided a template for 

thinking about innocence, knowledge, sex, liberty of thought, and humankind’s 

relationship to God. 

 

In this course we will read all of the major poems, from early master-

works such as “Lycidas,” and Comus, to the epic Paradise Lost, and the late 

mini-epics: Paradise Regained and Samson Agonistes.  Prose works may in-

clude the famous defense of the liberty of the press—Areopagitica—as well as 

excerpts from his wildly (even dangerously) controversial The Doctrine and 

Discipline of Divorce, and The Tenure of Kings and Magistrates.  We will con-

sider these works in the context of Milton’s desire to become an English Ver-

gil, his role as a republican supporter in the English Civil War, his justifica-

tions for the execution of King Charles I, his work for the interregnum govern-

ment of Oliver Cromwell, and his final, extraordinarily productive years as a 

blind poet who only barely escaped execution under the Restoration of King 

Charles II.  By the end of the semester we will hope to have a rich understand-

ing of the work and life of one of England’s most famous and influential poets. 
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